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in miniature, some of them attaining the finish and the
poise of great utterance.   Sarvajna of the i6th or i7th
century, who is also a master of Tripadi writing, is not as
great as these folk poets or poetesses in respect of poetic
essence, as he is often more didactic and ingenious.   Some
of the other varieties of folksongs are the groups relating
to agricultural life and village trades and crafts, the ballads
relating to legendary and historical heroes, the lullabies,
and the dance songs.   The singing of the folksong is gene-
rally a part of life's  activity for the people sing as they
work.   The most familiar occasion on which women sing is
while grinding corn.    " Rising early in the morning to grind
corn for the household,  the daughter or daughter-in-law
sings in a long-drawn tune, to the accompaniment of the
grind-stone, verse composed by a predecessor and giving
apt expression to her own heart's thoughts ".l   The sense
of humour which some of them display is surprising in-
deed.   It may at times offend good taste but there are ex-
amples of humour, which not only satisfy good taste but all
the requirements of art.   The song called ' Udala Cenni' in
which the story of a young husband,  who tries to make his
dear wife spin on the spinning wheel without success, is
beautifully told.   It is flawless in- its art and delightful in
its humour.   In conclusion, it may be said that the heritage
of Karnataka is rendered varied and rich by the variety and
the beauty of folksongs in Kannada.

We shall now give just a few quotations in translation
by way of illustrating the power and the beauty of old,

1 Masti VenkateSa Ayyangar: Popular Culture in Kar-
nStaka, p. 107.